Teaching the way we learnt: a study in popular music education by Irwin, Mark Stewart
   
 
  
   
 A University of Sussex EdD thesis  
 Available online via Sussex Research Online:  
 http://sro.sussex.ac.uk/   
 This thesis is protected by copyright which belongs to the author.   
 
This thesis cannot be reproduced or quoted extensively from without first 
obtaining permission in writing from the Author   
 
The content must not be changed in any way or sold commercially in any 
format or medium without the formal permission of the Author   
 
When referring to this work, full bibliographic details including the aut
hor, title, awarding institution and date of the thesis must be given  











































































































                                                       
1 This text is a collection of Vygotsky’s work originally published in the 1920’s and 1930’s. 
2 Reflexivity is a word used in sociology to describe how much agents are able to recognise the forces of social structure and therefore affect    
   agency. 
3 By classroom teaching, I mean small group (10-20 students) and exceptionally, larger group (40-60) teaching, as is the model for delivery at my  
   institution. 






	In	this	introduction	I	will	set	out	the	context	in	which	my	thesis	has	evolved,	beginning	with	my	own	narrative	as	an	informal	learner	and	a	musician.	I	will	also	look	at	the	development	and	growth	of	popular	music	education	in	the	UK.	My	key	research	aim	is	to	explore	the	role	of	informal	learning	in	relation	to	popular	music	teaching	in	Higher	Education.	Specifically	it	seeks	to	address	the	following	research	questions:	1. How	might	music	teachers	utilise	informal	learning	practices	effectively	in	formal	classroom	settings?	2. How	can	music	teachers	be	encouraged	to	retrieve	and	reflect	on	their	own	informal	learning	experience	in	order	to	see	that	learning	through	the	eyes	of	their	students?	3. In	what	ways	can	music	students	be	encouraged	to	develop	metacognition	through	reflection	on	action	in	action	(Schon,	1983)?		4. By	what	means	can	both	formal	and	informal	learning	become	visible	and	legitimate	for	both	teacher	and	learner?								My	empirical	research	has	been	designed	in	two	phases,	the	first	phase	primarily	investigated	the	narratives	of	five	popular	musicians	who	had	become	teachers	(working	at	my	own	institution,	the	British	and	Irish	Modern	Music	Institutes	or	BIMM):	asking	them	to	reflect	on	their	own	learning	as	musicians	and	consequently	as	teachers	and	how	their	own	learning	history	has	informed	the	way	they	teach.	The	second	phase	consisted	of	an	Action	Research	Study,	which,	asked	five4	BIMM	teachers	to	reflect	on	their	own	informal	learning	and	then	use	aspects	of	informal	learning	in	their	teaching,	as	a	method	for	researching	and	improving	their	teaching	practice.								This	thesis	is	presented	in	six	chapters.	This	first	chapter	outlines	my	research	questions,	introduces	the	context	surrounding	the	work,	and	my	own	interest	in	this	area	
                                                       
4 Two more teachers joined the project after the action research stage. 








                                                       
5 Here I am using the word in its sociological sense in that agents are individuals in society and agency is the ability of those individuals to act   
   intentionally to affect change for themselves or others. 
6 http://www.kayguitar.com/ 






                                                       
7 Group based improvisation. 
8 David Gray is a platinum selling folk influenced Welsh singer/songwriter: http://www.davidgray.com/ 
9 Stereophonics are a highly successful Welsh rock band: http://www.stereophonics.com/ 
10 Joe Strummer was a singer/songwriter and founder member of the critically acclaimed punk band the Clash who tragically died at the age of 50:   
     http://joestrummerfoundation.org/ 
11 Howard Jones is a English classically trained keyboard player who had several hit records in the 1980’s with his distinctive brand of synthesiser  
     based pop: http://www.howardjones.com/ 
12 Hothouse Flowers are a Irish folk, and American soul and rock influenced band who had a series of hit records in the 1980’s and 1990’s:  
     http://www.hothouseflowers.com/ 



















                                                       
16 Postgraduate Certificate in Learning and Teaching, validated by the University of Sussex:    
   http://www.bimm.co.uk/study/courses/brighton/teacher-training/?course-level=pgcert 
17 The UK’s statistical agency for Higher Education. 
18 http://www.hesa.ac.uk/ 






                                                       
19 These are the Joint Academic Coding System (JACS) codes that group subjects together into subjects used by the Higher Education Statistics    
     Agency (HESA) to report statistics, see: http://www.hesa.ac.uk/content/view/1776/649 
20 The UK’s Universities and Colleges Admissions Service: https://www.ucas.com/ 
21 http://www.icmp.co.uk/ 
22 Tech Music School became part of the BIMM Group in 2010 and was renamed BIMM London in    
     2014: http://www.bimm.co.uk/london/ 






                                                       
23 From ten to twenty students for instrumental teaching. 













































                                                       
24 Seasoned professionals with many years of experience in the industry. 
25 http://www.delni.gov.uk/index/finding-employment-finding-staff/fe-fs-help-to-find-employment/newdeal/new-deal-for-musicians.htm 














                                                       
26 Originally published in French in 1972. 






                                                       
27 Bourdieu use the word misrecognition to describe the way agents fail to recognise the reality behind the forces of field and habitus. 


















                                                       
28 Here I am referring to music that is considered to be closest to the spiritual ideal as defined by Bourdieu (1984, p.10-11). 





























                                                       
29 http://www.history.com/this-day-in-history/dylan-goes-electric-at-the-newport-folk-festival 
30 http://www.theguardian.com/media/2008/oct/01/advertising.television   
     http://www.telegraph.co.uk/finance/personalfinance/insurance/motorinsurance/5236374/Iggy-Pop-advert-banned-because-rock-star-would-not-   
     be-covered.html 






                                                       
31 The term ‘indie’ was originally coined to refer to bands signed to independent record labels not owned by the big multi-national recording  
     corporations, it has become used to define a genre with its roots in punk and new wave (a movement that emerged alongside punk with a less  
     anarchistic bent). 






                                                       












                                                       
37 A genre of American popular music that originated in the 1920’s influenced by folk styles from Europe and the Blues styles from African slave  
    culture. 








                                                       
38 Students who are the first in their families to into Higher Education: http://www.sussex.ac.uk/careers/aboutus/firstgeneration 
 





















                                                       
39 By legitimation I mean the way that cultural practice is validated and valued as conforming to social norms. 
























                                                       
40 Rhythm and blues – shortened to rnb, an African American musical style that developed in the late 1940’s and continued to evolve to this day. 
41 A computer generated dance musical style that became popular in the 1980’s and 1990’s and has several distinctive variants including, house  
    music, techno, garage and trance. 












                                                       
42For a description see: http://myweb.fsu.edu/mrm10f/essays.html 














                                                       
43 http://www.russellgroup.ac.uk/russell-group-latest-news/154-2013/5530-facilitating-subjects/ 



















































                                                       
44 https://www.gov.uk/government/collections/national-curriculum 
45 The UK Government’s school standards inspectorate: https://www.gov.uk/government/organisations/ofsted 












                                                       
46 Learning a piece of music by listening to it rather than by reading notation. 
47 The practice of improvising within a group of musicians. 






                                                       
48 Popular musicians learn to emulate recordings, playing by ear and use recordings of their own performances to learn reflectively. 
































































































































































For	the	Action	Research	Study,	I	asked	the	participants	to	reflect	on	the	five	characteristics	of	informal	learning	as	outlined	by	Green	(2006)	and	design	a	teaching	intervention	that	drew	on	their	own	experience	as	informal	learners	(see	appendix	one	for	full	briefing	document	provided	to	each	participant).	Green’s	five	principles	are:	allowing	learners	to	choose	the	music;	learning	by	listening	to	and	copying	recordings;	learning	in	friendship	groups	with	minimum	adult	[teacher]	guidance;	learning	in	personal	often-haphazard	ways;	and	integrating	listening,	playing,	singing,	improvising	and	composing.								The	briefing	document	outlined	the	findings	from	the	Phase	One	Study,	explained	the	five	characteristics	of	informal	learning	detailed	above,	and	asked	the	participants	to	reflect	on	these	principles:	and	to	design	a	classroom	activity	based	on	one,	or	more,	of	those	principles.	When	I	interviewed	the	teachers	in	the	Action	Research	Study	I	also	began	by	asking	them	to	talk	about	their	own	learning	narratives	(see	appendix	two)	and	the	experience	of	reflecting	on	and	using	their	own	informal	learning	experience	in	class,	using	the	simple	questions	from	the	Phase	One	Study,	as	outlined	above.	My	key	research	questions	for	this	thesis	are:	1. How	might	music	teachers	utilise	informal	learning	practices	effectively	in	formal	classroom	settings?	2. How	can	music	teachers	be	encouraged	to	retrieve	and	reflect	on	their	own	informal	learning	experience	in	order	to	see	that	learning	through	the	eyes	of	their	students?	3. In	what	ways	can	music	students	be	encouraged	to	develop	metacognition	through	reflection	on	action	in	action	(Schon,	1983)?		4. By	what	means	can	both	formal	and	informal	learning	become	visible	and	legitimate	for	both	teacher	and	learner?		







































































                                                       
49 This reflects the overall gender balance at BIMM with is 80% male and 20% female for both staff and students. 







                                                       
50 See: Action Research Study Research Questions, section above. 
51 Details of the classes observed, the number of students, the class topics and the informal learning focus chosen by each participant teacher are  
    detailed in appendix three. 















David	 No	 No	 No	 Yes	
Clare	 Yes	 Yes	 Yes	 Yes	
Eddy	 No	 Yes	 Yes	 Yes	
Sue	 No	 Yes	 Yes	 Yes	
Stephen	 No	 Yes	 Yes	 Yes	
Richard	 Yes	 Yes	 No-video	 Yes	
Joe	 No	 No	 No	 Yes		
		Figure	1.	Research	Participants:	Research	Phases	and	Data	Collection.														In	the	Action	Research	Study,	I	employed	a	collaborative	or	participatory	action	research	approach,	described	by	Park	as	‘action-orientated	research	activity	in	which	ordinary	people	address	common	needs	arising	in	their	daily	lives,	and	in	the	process,	generate	knowledge.’	(Park,	2001,	p.83),	my	participants	effectively	taking	on	the	role	of	co-researchers.	Despite	my	best	efforts,	the	composition	of	the	group	became	rather	messy	as	the	empirical	work	progressed.	I	began	the	2010	Phase	One	Study	with	a	group	of	five,	two	of	whom	were	happy	to	continue	to	be	involved	in	the	2012	Action	Research	
Study.	Five	others,	new	to	the	project	joined	the	Action	Research	Study	during	2012.	Two	of	those	joined	quite	late,	and	therefore	were	only	able	to	take	part	in	the	interviews,	but	unable	to	trial	teaching	approaches	or	be	observed	in	class	(as	the	college	teaching	year	had	ended).								Participants	were	briefed	and	provided	with	a	description	of	the	research	and	the	action	research	task,	along	with	a	consent	form	(see	appendix	one).	At	the	initial	briefing	stage,	the	research	participants	also	had	an	opportunity	to	discuss	the	research	and	their	consent	in	detail,	which	several	of	them	did.	We	discussed	Green’s	work,	its	implications	for	their	practice,	and	my	own	developing	theoretical	model	and	motivation(s)	for	undertaking	the	study.	For	the	2012	Action	Research	Study	I	wrote	a	set	of	initial	interview	questions,	some	of	which	were	derived	from	the	2010	Phase	One	Study.	

















                                                       
52 In the positivist tradition internal validity is concerned with establishing that an experiment has been conducted in a way that minimizes the  
     chance that variables confounding and therefore casting doubt on the findings. 






























                                                       
53 In the positivist tradition external validity is the degree to which the findings of an experiment can be generalized to other situations. 
54 In the positivist tradition, reliability is the degree to which an experiment produces stable and consistent results. 
55 In the positivist tradition, objectivity demands that the researcher is fee from bias and does not let his or her own beliefs impact on the results of  
     his or her research. 








                                                       
56 http://www.researchware.com/products/hyperresearch.html 
57 http://mindnode.com/ 














                                                       
58 The Phase One Study (Irwin, 2010) and Critical and Analytical Study (Irwin, 2011) are previously assessed element of the EdD course at   
     the University of Sussex. 
59 http://www.thinkbuzan.co.uk 






























































       






                                                       
60 Tuckman, B. (1965) Developmental Sequence in Small Groups. Psychological Bulletin, 63 (6). 






















































musical	identities,	professional	identities,	musical	instruments	or	disciplines,	and	musical	cultures.							As	established	previously,	learning	is	a	process	of	becoming,	of	orientation	with	a	musical	and	professional	identity.	As	Welch	et	al.	point	out	‘[e]ducational	and	psychological	research	suggests	a	symbiotic	link	between	musical	learning	and	the	formation	of	musical	identities.’ (2008, p.203). Thus,	lines	of	influence	between	learning	and	identity	flow	in	both	directions,	so	that	becoming,	the	development	of	identity	and	habitus	is	a	process	of	learning,	and	learning	is	a	process	of	becoming.	This	appears	to	be	the	case	in	terms	of	the	narratives	of	the	teachers	who	participated	in	the	Action	Research	
Study,	and	in	terms	of	the	way	they	see	the	development	of	their	students.	Identity	practices	are	therefore	an	integral	part	of	individual	and	group	music	making.	As	Welch	et	
al.	put	it:	There	are	numerous	ways	in	which	musical	practices	and	music	itself	are	used	as	means	for	self-interpretation	and	self-presentation,	and	there	is	growing	body	of	research	on	the	formation	and	development	of	individual	and	group	musical	identities	(2004,	p.253).								The	first	way	that	the	participants	in	my	study	identified	with	the	idea	of	music	as	a	career	was	through	their	families,	some	through	immersion	in	music	listened	to	by	their	parents	or	older	siblings,	and	others	more	directly	as	their	parents	or	siblings	became	musical	role	models,	as	aspiring	professional	musicians	themselves,	as	Sue	describes:	My	mum	wanted	to	be	a	professional	singer,	she	had	a	duo	with	her	brother	who	was	a	jazz	musician	and	they	used	to	play	around	in	Boston	Massachusetts	together,	when	she	was	younger,	and	my	older	brother	was	a	songwriter,	he	probably	inspired	me	to	want	to	write	songs.		For	Joe	it	was	his	father	who	opened	up	the	world	of	music	to	him:	[M]y	father’s	a	drummer,	was	a	drummer	in	the	sixties,	did	a	couple	of	years	of	professional	[playing]	and	decided	that	it	wasn’t	for	him,	so	music	was	always	in	my	family…he	would	take	me	to	see	his	blues	gigs	that	he	was	playing	with,	he	set	up	a	soul	band	and	that	kind	of	stuff,	and	I	would	hang	out	with	him.		Families	also	made	significant	sacrifices	to	support	musical	ambitions,	Stephen’s	stepmother	used	a	prize	she	won	at	work	in	a	chemical	factory	to	buy	him	a	drum	kit	‘they	






























                                                       
61 African American rock guitar player from the 1960’s: http://www.jimihendrix.com/us/home 






                                                       
62 A sub-genre of jazz with other musical styles as in this example rock 63	Musical forms considered to be highly technically and theoretically advanced.	
64 Controversial Austrian composer: http://www.allmusic.com/artist/arnold-schoenberg-mn0000691043/biography 
65 Austrian composer and contemporary of Schoenberg: http://www.britannica.com/biography/Alban-Berg 


































                                                       
66 Anarchistic musical movement in Britain and America between 1974 and 1976. 
67 Suburban African American musical styles developed in the America from the 1970’s. 






                                                       
68 American pop girl band: http://www.destinyschild.com/ 
69 Barbadian female pop singer: http://rihannadaily.com/ 






                                                       
70 American rock band formed in the 1990’s: https://myspace.com/queensofthestoneage 
71 British indie band: http://www.babyshambles.net/ 
72 British indie band: http://www.thelibertines.com/ 
73 American rock band: http://totoofficial.com/landing.php 
74 African American jazz trumpet player: http://www.milesdavis.com/ 
75 African American jazz double-bass player: http://mingusmingusmingus.com/ 
76 Innovative British rock singer: http://davidbowie.com/nhc/ 
77 Virtuoso American rock guitar player: http://www.satriani.com/splash/ 















                                                       
7818thcentury Austrian classical composer: http://www.classicfm.com/composers/mozart/ 






                                                       
79 African American jazz trumpeter: http://www.milesdavis.com/ 












                                                       
80 Innovative American female pop singer-songwriter: http://ladygaga.co.uk/ 





















                                                       
81 MP3 is the commonly used digital data compression format for music: http://mpgedit.org/mpgedit/mpeg_format/MP3Format.html 






                                                       
82 Eclectic American singer-songwriter and occasional actor: http://www.tomwaits.com/ 
83 Influential African American hip hop act: http://www.publicenemy.com/ 
84 Nigerian afro pop pioneer and social activist: http://www.knittingfactoryrecords.com/artists/fela/ 
85 African American jazz trumpeter: http://www.milesdavis.com/us/home 
86 Seminal British punk band: http://www.theclash.com/ 
87 Influential American country and western singer: http://www.dollypartonentertainment.com/ 
88 19th century British classical composer: http://www.elgar.org/welcome.htm 
89 18th century German born British classical composer: http://www.handelhouse.org/ 
90 18th century Austrian classical composer: http://www.classicfm.com/composers/mozart/ 
91 19th century Austrian-American classical composer: http://www.britannica.com/EBchecked/topic/527896/Arnold-Schoenberg 































































                                                       
92 Full title: Postgraduate Certificate in Learning and Teaching. 

























                                                       
93 A college for the study of classical music or other arts, typically in the continental European tradition:  
     http://oxforddictionaries.com/definition/english/conservatoire 
 






                                                       
94 http://www.nigel-kennedy.net/ 















































                                                       
95 http://www.enoshop.co.uk/shop/oblique-strategies.html 
96 http://www.fusebox24.co.uk/ 
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97 http://www.3firemusic.com/ 
98 https://www.musicalfutures.org/ 










































                                                       
99 1979 Album by the Anglo-American new wave band the Police: http://www.thepolice.com/discography/album/reggatta-de-blanc-23426 








                                                       
100 German ‘heavy metal’ (guitar based rock music) guitar player and member of the band UFO:   
      http://www.michaelschenkerhimself.com/home.php 
101 British ‘heavy metal’ band from the 1970’s and 1980’s: https://www.facebook.com/pages/Rainbow/189246591087656 
102 Anglo-Australian ‘heavy metal’ band from the 1970’s and 1980’s (but still touring): http://www.acdc.com/us/playacdc 
103 Scandinavian pop band from the 1970’s and 1980’s: http://www.abbasite.com/ 
104 British ‘melodic’ rock band from the 1970’s and 1980’s: http://www.elo.biz/ 
105 Late 19th century African American music from the southern states 
106 African American record label based in Detroit in the 1960’s and 1970’s and featuring rnb and soul (African American musical style combing  
     church gospel music, rnb, and jazz) 
107 American record label from the 1960’s and 1970’s originally based in Memphis specializing in soul music 
108 American ‘soft’ rock band from the 1970’s: http://www.last.fm/music/Bread 
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